
of f ice.furni ture gle isdorf  
 
th is  is  the extens ion to the headquar ters of  a f i rm of  f inanc ia l  consultants that has 
dec ided to modernise is t  o ld of f ices and construc t a new bui lding commissioning 
the projec t to  the f irm l ichtblau & wagner .  
 
once again the matr ixes of  th is new construct ion are d ictated by the urban layout:  a  
juxtapos it ion of  long,  nar row lots  sets the pat tern of  parts  forming th is modern 
b lock in  g le isdorf ,  mark ing i ts  boundar ies  through a geometr ic  cr iss-cross of  
success ive p ieces of  land. a rounded corner  of  the b lock leads through to a more 
internal lo t .  a  faceless br ick  bui ld ing r ises up across the middle:  one of  the shor ter  
s ides backs onto the boundary, the other  (respect ing the dis tances set in the 
bui ld ing regulat ions),  leaves room for a narrow path connect ing the two areas into 
which the ground has been d iv ided.  seeing as a landscaped open space leads 
through to the o ld bui ld ing at the f ront,  the garden has been p laced separate ly at 
the back. 
 
th is  most in t imate par t  of  the construc t ion is  where the transparent pr ism is 
enterenched in the ground para l le l  to an old opaque pr ism. 
 
the void created by the d istance between them (corresponding to the por t ion of  
garden behind them) is the same size as the breadth of  the two bui lding b locks. 
despite i ts  rather  anonymous presence, the o ld bui ld ing sets the rhythm ic pat tern of  
bui l t  and f ree par ts,  div iding the surface a l located to the new project into four  equal  
rectangles,  whose regular  base measurements form respect ive ly an empty space, a 
sort  of  pat ion, a sol id struc ture, the new construc t ion,  and another  empty space, 
the garden at the very back of  the proper ty.  
 
the main reason for  th is g lass monol i th is  an at tempt  to set up a sor t  of  
archi tec tura l  oxymoron in th is  regular  layout  of  even webs,  l ike a sort  of  p lay on 
oppos ites:  a struc ture of  exact ly the same dimensions as the o ld volume,  but  
"dif ferent",  empty,  the oppos ite to the other so l id  structure made of  br ick . Yet 
despite their  conf l ic t ing character is t ics,  they co-ex ist  in  a state of  symbios is,  
pr imar i ly funct ional  so that the second struc ture complements  the f irst  in  
d istr ibut ional terms, but  a lso an emot ional symbios is s ince the two large oppos ing 
g lass wal ls are a means of  inject ing more topological charm into the project  des ing. 
in th is  case transparency serves two purposes:  i t  is  the seduct ive real isat ion of  the 
archi tec tvoyeur  that f i l ters  together  the inside and outs ide wor ld throught  a g lass 
f ramework which, l ike a huge moni tor ,  d isp lays and d if fuses the goings-on ins ide to 
the outs ide wor ld,  at the same t ime drawing inside an inf in i te array of  perspect ives 
across the surrounding environment ;  on the other hand,  transparency a l lows people 
work ing in the o ld bui ld ing to g lance through the panes of  g lass and instant ly 
perceive (as was the case before the new bui ld ing was construc ted) an unblocked 
v iew down the garden.  
 
th is  is  not just  a cascade of  now rather fami l iar  h igh- tech g lass or  a desperate 
des ire to projec t a sense of  l ightness through curta in g lass surfaces or even an 
at tempt to use their  increas ingly s inuous and unexpected forms to reveal  new 
struc tura l  t ypes or sculptura l  forms. two s imple g lass wal ls  c lose of f  the ends of  the 
rectangular pr ism. 
 
in "towards architec ture",  le  corbus ier  c la imed that:  "a volume is enveloped by a 
surface,  a sruface div ided up a long the volume´s generat ive and d irect ional l ines, 
h ighl ight ing the individual  nature of  th is  vo lume…. leaving a volume the splendour 
of  i ts  form in the l ight,  whi le  on the other  hand adapt ing the surface to what  are 
of ten ut i l i tar ian needs,  means having to f ind e lements that br ing out and generate 
form through the d iv is ion imposed by the sur face".  
 



th is  is  a c lever  in terp lay of  pure volumes beneath the l ight,  which s imple,  secular 
works of  architecture in centra l european austr ia  have,  throughout  the course of  
th is  century,  of ten c lear ly pointed the way towards the construc t ion of  a modern 
sense of  space: f rom ludwig wi t tgenste in´s  inte l lec tual house des igned for  h is s ister  
margaret  to loos´s exper imenta l research laying the foundat ions of  archi tec tura l  
pur ism, peichl´s ear ly des igns,  and even th is  la tes t work  of  architecture.  
 
whereas glass has been incorporated in  contemporary architec ture as a s ign of  
l ightness,  transparency,  and the break ing down of  the boundar ies  between inter ior  
and exter ior ,  here we have a c lear  and s imple case of  how a mass-wal l  can be 
demater ial ised to enhance the bonds between an o ld and new bui ld ing,  using the 
lat ter´s  transparency to create a sense of  cont inui ty wi th the surrounding 
environment .  
 
examining the ground f loor p lan, we can see how the br ick  f ramework of  the 
faceless old bui ld ing has d ictated a s imple layout that the new bui ld ing reproduces 
in i ts  pattern of  tubular i ron bear ing columns. the s lenderness of  these columns is 
the key to creat ing a sense of  l ightness and the poss ib i l i t y of  let t ing the bui ld ing 
breathe through two large glass wal ls p laced a long the s ides. these wal ls  fo l low the 
same pat tern as the bays between the columns themselves.  
 
everyth ing r ight  down to the most minute deta i l  explo its  l ightness in the name of  
transparency.  even the s tanchions made of  a cement  mix,  which act as part i t ions 
and wind braces,  draw on their  lent icu lar  form to help us g lance across f rom one 
wal l  to another  unt i l  we reach outs ide.  th is permeabi l i t y is  a lso created by the 
careful  use of  c lear co lours , l ike the white p laster cover ing the stanchions,  by the 
choice of  a parquet  f loor made of  c lear wood, and by the layer  of  white paint over 
the iron s truc tures.  
 
everyth ing is  l ightness and transparency because, in the end, the projec t is  real ly 
staged in the seasonal  co lours  of  outs ide nature in  the gardens.  
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