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SKRIVENA KOMPLEKSNOST
HIDDEN COMPLEXITY

OBNOWA KATEDRALE / FENCHATION OF THE
CAIHEDRAL EISENSTADT, GRADISCE /
BLAGENLAND, AUSTRUA / ALSTFIA, 2003,

tokest [ writior by Viewo Grienmer
Totogrofij | /i Ly Beuns Korsfer

Nai rad arhitekota lichtbleu. wagner u
graditcanskom Eisensiadiy obuhvata obnovu i
prodirenie kaledrale, fe urbanistitko riesenie irgo
oko crkve: Mo izmedu arhitekture i urbonizma tu
nema granice - jedno proizlazi iz dugog, jedne
jo bez drugog nezamislive. .

Kotedrala sv. Marling, smiettena na najvise]
kofi grada vz gradske zidine i kulu, do danas je
satuvalo korakler utvrdene crkve. Na miesty
danonjeg prezbilerija ve¢ jo oko 1200, godine
pastojale mala Kapela sv. Martine ok koje je
crkva nodagradivana sve do kiaja 16.51,, do bi
kosnije dogiviela foze barokizacije | historicizma.

Eisenstad je gradska prave siekso 1373, go-
dine, a glovnim gradom pokraijine Burgenland
(Grodiste] postoo ju 1925., nokon Ho je pekali-
no 1921 pripala Austriji (22 vrijeme Monarhije
bila [& u ugorskoj pelovini Carsival). Biskupskim
siedistem grod je postoo tek 1980, ¢ime jo Crkva
sv. Marfino dobila siatus katedrale, pa je odmah
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in the province of Buigenland, s the oichitee:
tural project of the tencvation and extensicn of the cathe-
diol and the urban renewal of the square around the co:
hedral. Thera is no boundary betwesn aichiectre and
ubon planning; one stems om the other, ord one is in-
concetable without the oher,

The Cathedial of St Martin, koted o the fop elever
lion of the town and close 1o the ramparts and the tower,
has retained its farified church characier up fa the presen
day. A small Chopel of 51, Marlin existed as sarly a5

1200 o0 the site of the presentday presbysery. The chure
wos confinuously exdended untl the 167 contury arcund
hat core; i alse widsrwenl changes duiing the Borogue
and Historicism

Eisensiadi received ils iown charler in 1373 ond ber
came the copial of Bugenland [Gradisze) in 1923, ole:
having been annesed 1o Austia in 1921 {duing the En-
pire It belonged to Hungaryl. It became the seat of the
diocess only in 1960, ond the Church of $1. Mortin






nasiela i potreba za njenom pregradnjom i “mo-
dermizacijom” U izduzenom korpusu s lazom na
zapadnai, a dliarnom apsidom na istagnoj sirani
fkoo u vetini srednjoviekovnih crkova orijentiranih
prema Jeruzalemu] probijen e nevi ulaz na sjover-
no] fasadi kako bi prilaz s pietatke ulice bio izrov-
Uz novi ulaz e, dakaka, itla | prigradnje no-
wog vietrebrona, dek su u interljery izvrdeni pre-
pravci u smislu ansformaciie fzduzene robrodne
bazilike u centralni prostar, sukladno promjenoma
u liturgi iniciranim Drugim vatikonskim kancilom.

Vet pamalo zaprateni interijer iz 60+h godina
vise nije odgovorco suviemenim potreboma, pa je
raspisan pozivai nofjeta] 2o riesen]e obaove erkve:
nog prostara | prigradaju nove sakeistije. Uspioh e
na notjecoju postigos orhitektonski dua
lichtblay.wagner, outeri osobito josneg |
redikalnog projekio Zupnog cenfra u nedalekom
Padersdorfu [vidi ORIS, br.19 |

Za nowi koncept sisenstadske katedrale Kjuena
e bilo odluko da e uloz opet vrali no njegove
pavijesno miesto - na uzu zapadnu fasody uz
toranj. Time je s jedne srane u unutrasnjosi
uspostavljeno josnoto kosnogeticke frobrodne
bazilike, dok je u vonjskom prostoru odreden slijed
prostornih sekvenci irga oko crkve.

So fosade i iz interijera s odstranjeni svi falozi
prijusnjeq razdoblia, izrovnane sve visinske razlike
u podu. Tek je apsida & obrednim uredajimo
edignuto za dvije stepanice. Movi pod od svij
kamenih ploga (u Ausiriji ¢esto upoirebljavan
Sallahofener kamen) podignut je na nive vanjskog
prostora kako bi hendikepiranime bio amoguéen
nesmelan pristup, @ novonastela Supljina
iskaristenc je za podna grijonje.

Toploj baji podnih ploée od prirodnog kamena
u interijeru odgavaro obajenost pjeskarenih betan-
skih ploga na trgu. Ploze relotivaa velikih dimenzija
[4,0%1,0 m) posloene su na dva razlicita natina —
paralelno so sjevernom fasadom erkve ili ckamits
na nju, dime su oznacens dvije razlicite sekvance
prilaznog irgo. Somo oplotenie ne pokazuje nike-
kve uredaje za odvodnju - vado se slijeve kroz
uske fuge izmedy ploca u danji drenoni nivo,
odakle so drenadnim cijevima odvodi u kanal. Pad

lih







oplogenja je koncipiran tako da voda brzo ofjece od
crkvenog zida.

Na trgu nema ni ikakvih rasvjetnih tijela, ali on ipak
bliesti u no¢i. Reflektori, montirani na susjednim zgrada-
ma, osvjetljavaju bijeli korpus katedrale, $to i trgu dono-
si dovolino svjetla. Pogledamo i tri osnovna elementa
oblikovanja javnih prostora, mozemo utvrditi da je oplo-
¢enje najjednostavnije, bez visebojnosti, uzoraka i tome
slienog, da je odvodnja neprimjetna i da rasvietnih tije-
la nema. Ali nema ni traga kompromisima ili bilo kakvoj

dopadljivosti. Postupak arhitekata odgovoran je, a u

houses and are directed fowards the white corpus of the
cothedral lighting up the whole square. If we analyze three
basic elements of the design of the public space we may
conclude that the paving of the square is very simple, that
there are no multicolored solutions or patterns, that the
drainage sysfem is invisible, and that there are no lamp-
posts. There are no fraces of compromise, or of any kind of
catering fo popular taste. The architects’ procedure is a
responsible one, and the design is fotally compressed and
reduced fo the Miesian “almost nothing”



oblikovnom pogledu krajnje komprimiran i reduciran do
miesovskog “gotovo nicega”.

Druga ravnina projekta je uspostavljanje novog pro-
stornog reda koji uklju¢uje protoénost, jasnocu, povezi-
vanje dotada odvojenih skrivenih podrucja.

Crkva i s njom povezane zgrade — biskupska palaca,
kanonicka kuc¢a i zupni dvor ¢ine prostorni sklop cija je
slozenost potencirana velikim visinskim razlikama.
Katedrala je zadrzala karakteristike polozaja
srednjoviekovne crkve, dakle uvuéena je u ulicni splet.
Na sjevernoj strani trg izlazi na ulicu koja vodi prema
sredisnjoj pjesackoj zoni grada. Tu se nizu u silaznom
smieru kanonicka ku¢a i zupni dvor, koji su vrfom
povezani s biskupskim dvorom na juznoj strani.

Vazna okolnost za projekt bas je velika visinska
razlika izmedu crkvenog trga i biskupskog vrta.

Da bi se ocijenio zna¢aj novog zahvata na crkvenom
trgu, treba znati da je uz sjeverni ulaz iz 60-ih bio tek
mali predirg ograni¢en zidom na zapadnoj strani. Ruse-
njem zida s jedne je strane znatno povecana ploha trga,
a s druge se otvorio pogled prema crkvenim gradevina-
ma i nizem, ozelenjenom “trgu”. Na ideoloskom planu
taj bi postupak odgovarao demokratizaciji i otvaraniju
crkve prema viernicima.

Prostrani trg koji sa sjeverne i zapadne strane
okruzuje katedralu omogu¢uje sada i vece skupove
viernika u prigodama svetkovina ili obreda.

Kako bi naglasili karakter trga kao postolja na rubu
visinskog skoka terena, arhitekti su projektirali konzolnu
plocu kao prosirenje trga, zapravo kao gradski balkon.

S juzne i istocne strane crkva je okruzena vrtom, ¢iju
granicu ¢&ine gradske zidine i srednjovjekovna kula za
pohranu baruta (njenu obnovu arhitekti takoder imaju u
planu). Vrt je zeleni okvir za novu sakristiju — transparent-
ni kubus koji je staklenim “mostovima” sto ¢ine atrij za
stablo bijele magnolije povezan sa crkvenim prostorom i
prezbiterijem u skladu sa svojom dvostrukom funkcijom —
sakristije i ispoviedaonice. Izmedu dva izlaza na frg viju-
ga staza od staklenih krhotina koju prati raznobojni cviet-
ni sag — pandan visebojnom sagu $to u unutrasnjosti crkve
povezuje prostor viernika s prostorom oltara. lzmedu
tvrdog gradskog oplo¢enija trga i mekog vrinog zelenila
“nova” katedrala pripada istodobno i gradu i ladaniju.

Literatura: Isabella Marboe: Erdige Kathedrale

The second layer of the project erects a new spatial
order, which includes free flow, clarity, and connection to
areas previously separated and hidden.

The church and all the buildings connected to it —
Bishop's Palace, Deanery and parish center make up a
spatial assembly whose complexity is intensified by great
differences in height. The cathedral has the characteristics
of a medieval church, making part of the street pattern. On
the north part, the square opens to the sfreet leading fo the
central pedestrian zone of the town. In the descending di-
rection the Deanery and the parish center follow, joined by
a garden fo the Bishop's Palace on the south side.

An important element of the whole project is the great
height difference between the church square and the
Bishop's garden.

In order to appreciate the importance of the new church
square to the full one should know that in the 60s, along
the north entrance, there was only a small square walled
in on its west side. Through the demolition of the wall on
one side the square was enlarged, and a view of the
church buildings and the lower green “square” was opened
up, on the other side. This method might correspond to the
democratization process, the opening up of church to its
congregation.

A rather spacious square, which encircles the cathedral
from the north and from the west, enables large gatherings
of the faithful during church feasts and various ceremonies.

Architects designed a cantilevered slab as a square
extension, in fact a fown balcony, so as to stress the char-
acter of the square as a pedestal on the very edge of a
jump in the height of the terrain.

The church is surrounded by a garden from its south and
east side; its boundaries are the walls and the medieval
fower once used as o powder magazine (the renovation of
the tower is also under way). The garden is a green frame-
work for the new sacristy — a fransparent cube, which is by
its glass “bridges”, which form the atrium for a white mag-
nolia tree, connected to the church and presbytery in accor-
dance with ifts dual function — a sacristy and a confessional.
A path made of glass fragments meanders between two
exits to the square; it is followed by a flower carpet - a
counterpatt fo the multicolored carpet that connects the altar
and the area for the congregation in the church. The “new”
cathedral, placed between the hard urban paving of the
square and soff garden greenery, belongs to fown and to
couniry af the same time.

Literature: Isabella Marboe: Erdige Kathedrale
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